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"Al Shall Love Me and Despair"The Figure of Lilith in Tolkien, Lewis, Williams, & Sayers
M eredith Price
Who i s  L i l i t h ?  A c c o rd in g  t o  H ebrew  t r a d i t i o n ,  s h e  
w as th e  f i r s t  w if e  o f  Adam, c a s t  o u t  o f  E den  f o r  in s u b ­
o r d in a t io n  a n d  doom ed t o  roam  th e  w o rld  a  m a le v o le n t 
s p i r i t .  M o th e r o f  th e  J in n ,  h e r  nam e m ean s " th e  N o c tu r­
n a l  O n e ,"  a n d  s h e  i s  th e  s p i r i t  o f  w h ir lw in d s  a n d  d e s ­
t r u c t i o n .  A b le  t o  a ssu m e  th e  sh a p e  o f  a  b e a u t i f u l  
wom an, s h e  i s  th e  s m o th e re r  a n d  d e v o u re r  o f  c h i ld r e n ,  
s e d u c e r  a n d  s t r a n g l e r  o f  m en. L ong a n  a rc h e ty p e  in  
C h r i s t ia n  a n d  H eorew  l i t e r a t u r e ,  s h e  so m e tim e s  a p p e a r s  
a s  th e  w if e  o f  S a ta n  a n d  o c c a s io n a l ly  e m e rg e s  a s  "Dame 
H e l l , " 1 sy nonym ous w ith  th e  D e v il h im - ( o r  s h o u ld  we 
s a y  " h e r - " ? )  s e l f .
T h re e  im p o r ta n t C h r i s t ia n  a u th o r s  o f  th e  fam o u s 
O x fo rd  w r i t e r s ' g ro u p , th e  I n k l in g s ,  m ade u s e  o f  th e  
L i l i t h  im a g e . C h a r le s  W illia m s  d id  s o  q u i t e  e x p l i c i t l y  
in  h i s  D e sc e n t i n to  H e l l , 2  w h e re  a s p e c ts  o f  L i l i t h  a r e  
r e a d i ly  a p p a re n t b o th  in  th e  p e rs o n  o f  L ily  S a m n ile  
(w h o se  c h a r a c te r  a l s o  in c o r p o r a te s  th e  S e m itic  s to rm -  
dem on Sam ael3 ) a n d  in  th e  f a l s e  A d e la  o r  s u c c u b u s . By 
c o n t r a s t ,  J .R .R . T o lk ie n 's  u s e  o f  th e  m o tif  in  T he 
F e llo w s h ip  o f  th e  R in g 4 i s  th e  l e a s t  e x p l i c i t ,  t o  b e  
fo u n d  in  th e  f i g u r e  o f  G a la d r ie l— n o t a s  s h e  i s ,  b u t 
a s  s h e  w o u ld  becom e u n d e r  th e  in f lu e n c e  o f  th e  O ne 
R in g . C . S . L ew is f a l l s  som ew here  i n  th e  m id d le  w ith  
h i s  p o r t r a i t s  o f  J a d i s ,  th e  W h ite  W itc h  o f  N a rn ia , a n  
e n c h a n tr e s s  d e sc e n d e d  fro m  L i l i t y  (LWW, 7 7 ) a n d  s h a r in g  
m any o f  h e r  a t t r i b u t e s ,  a n d  in  th e  Eme r a ld  W itch  ( T he 
S i l v e r  C h a ir5 ) who i s  "o n e  o f  th e  sam e c re w "  (S C , 2 2 ) .6
In  a d d i t io n  t o  th e  t h r e e  I n k l in g s ,  a n o th e r  C h r i s t ia n  
a u th o r , D o ro th y  L . S a y e rs  (w ho h a d  c o n ta c t  w ith  th e  
g ro u p  th ro u g h  L e w is ) a l s o  em p lo y ed  th e  L i l i t h  m o tif  in  
h e r  F a u s t ia n  d ra m a , T he D e v il t o  P a y . 7 H e re  L i l i t h  
e m e rg e s  a s  synonym ous w ith  th e  p a g an  H e le n , w hose 
b e a u ty  d e s tr o y e d  th e  T r o ja n s  an d  ra v a g e d  th e  G re e k s . 
T h e se  s i x  f i g u r e s  a r e  a l l  r e c o g n iz a b le  d e s c e n d a n ts  from  
a  can n o n  p r o to ty p e  in  t h a t  th e y  a l l  p a r ta k e  in  la r g e
m e a su re  o f  a  common s e t  o f  a t t r i b u t e s :  1 )  a s s o c i a t i o n
w ith  th e  g a rd e n  m o ti f ,  2 )  g r e a t  b e a u ty  ( o r  a t  l e a s t ,  
a l l u r e ) ,  3 )  im m o r ta l i ty , 4 )  a s s o c i a t i o n  w ith  th e  c o ld  
o r  w ith  d a r k n e s s , 5 )  d o m in io n  o v e r  ( o r  a t  l e a s t  t r u c k  
w ith )  a  h o s t  o f  h id e o u s  c r e a tu r e s .
To b e g in  w ith , e a c h  a u th o r  a t  som e p o in t  a s s o c i ­
a t e s  e a c h  o f  th e  L i l i t y  f i g u r e s  w ith  som e m an n e r o f  
g a rd e n , r e c a l l i n g  t o  th e  r e a d e r 's  m in d  T he G a rd en  in  
w h ic h  God c r e a te d  L i l i t h  a n d  fro m  w h ic h  He l a t e r  b a r r e d  
h e r .  F o r  e x a m p le , th e  M ir ro r  o f  G a la d r ie l ,  b e s id e  
w h ic h  F ro d o  w itn e s s e s  th e  L a d y 's  p o t e n t i a l  f o r  e v i l ,  
s ta n d s  w i th in  " a n  e n c lo s e d  g a rd e n "  ( FR , 468).8 S im i­
l a r l y ,  L ew is p o r t r a y s  J a d i s ,  u n a b le  t o  p a s s  th e  g a te s  
o f  A s la n 's  g a rd e n , s c a l i n g  th e  w a l ls  t o  s t e a l  th e  
a p p le s  fro m  th e  T re e  o f  L if e  (MN, 1 5 9 -6 0 ) w h ile  th e  
G re en  W itc h  f i r s t  a p p e a r s  b e s id e  a  f o u n ta in  n e a r  a  w ood 
w h e re  th e  c o u r t  w e n t m ay in g  (S C , 5 1 ) . L a te r ,  b o th  
a tte m p t t o  s e i z e  c o n tr o l  o f  th e  g a rd e n  p a r a d is e  o f  N a r­
n i a  (LWW, S C ). L ik e w is e , S a y e r s , who u s e s  th e  L i l i t h  
f i g u r e  m o re  o p e n ly , h a s  H e le n  ( L i l i t h )  re m in d  F a u s tu s  
(A dam ) o f  t h e i r  lo v e  " in  th e  o ld ,  in n o c e n t g a rd e n "  b e ­
f o r e  th e  co m in g  o f  E v e  (D P , 6 6 ) . W illia m s  a ls o  e m p lo y s 
th e  g a rd e n  m o t i f : th e  c h a p te r  e n t i t l e d  " R e tu rn  to  E d en " 
(DH) s e e s  th e  su c c u b u s  le a d  W en tw o rth  down in to  th e  
f a l s e ,  i n t e r n a l  p a r a d is e  o f  h i s  own b o d y ; a f te r w a r d s , 
h e  m u st c a r r y  h e r  a c r o s s  th e  th r e s h o ld  i n to  h i s  own 
g a rd e n — s h e  c a n n o t p a s s  th e  g a te  h e r s e l f  (DH, 1 2 9 ). 
M ean w h ile , M rs. Sam mi l e  s ta n d s  " a t  th e  g a te — o f  
( P a u l in e 's )  g a rd e n  o r  w o rld  o r  s o u l"  ( DH, 1 1 1 ), e n ­
t r e a t i n g  P a u l in e  t o  l e t  h e r  e n te r  a n d  le a d  th e  way to  
G o m o rrah .9
In  a d d i t io n  t o  e a c h  a u th o r 's  l in k in g  th e  L i l i t h  
f ig u r e  w ith  th e  g a rd e n  m o ti f ,  a n  a t t r i b u t e  s h a r e d  by 
a l l ,  a l l  s i x  a l s o  p a r ta k e  in  som e r e s p e c t  o r  b e a u ty , 
u s u a l ly  a  su p erh u m an  lo v e l in e s s  in  a s s o c ia t io n  w ith
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s t a t u r e .  T o lk ie n 's  G a la d r ie l ,  f o r  e x a m p le , a n  e l f -  
m a id e n  a lr e a d y  f a i r  a n d  t a l l  (F R , 4 5 9 ) w o u ld  becom e 
u n d e r  th e  in f lu e n c e  o f  th e  R in g  " b e a u t i f u l  a n d  t e r r i b l e  
a s  th e  M o rn in g  a n d  th e  N ig h t!  F a i r  a s  th e  S e a  a n d  th e  
Sun an d  th e  Snow " (F R , 4 7 3 ) . L e w is 's  J a d i s  i s  a l s o  
t a l l  a n d  b r e a th ta k in g ly  b e a u t i f u l  (MN, 4 8 ) ,10  b u t i s  
s t e r n  a n d  c o ld  a s  w e ll  (LWW, 2 7 ) . L ik e w is e  th e  f a i r  
B n e ra ld  W itc h  w ho, th o u g h  m e r r ie r - s e e m in g  (S C , 7 5 ) , i s  
" g re e n  a s  p o is o n "  (S C , 5 1 ) . T he le g e n d a ry  b e a u ty  o f  
S a y e r s ' H e le n  i s ,  o f  c o u r s e , "B eyond  a l l  s p le n d o u r  o f  
s t a r s "  (D P, 4 0 ) , a n d  in  W illia m s ' t a l e ,  W en tw o rth  
f in d s  th e  su c c u b u s  b o th  b e a u t i f u l  an d  i n f i n i t e l y  s e ­
d u c tiv e  (E H ). O n ly  L ily  S a m n ile  seem s a t  f i r s t  t o  b e  
o d d  woman o u t ,  b u t s h e , to o , h a s  so m e th in g  t o  do  w ith  
b e a u ty . T hough P a u lin e  a s  f i r s t  p e r c e iv e s  h e r  t o  b e  
s h o r t  a n d  u n a t t r a c t i v e ,  w ith  " c h e e k s . . .a  l i t t l e  
m a c a b re "  a n d  e y e s  h a v in g  a  " h in t  o f  h o llo w  a b o u t th em , 
s h e  r e a l i z e s  "M rs. Samm i l e 's  f a c e . . .h a d  o n c e  b e en  
b e a u t i f u l . "  M om ents l a t e r ,  a s  P a u lin e  b e g in s  t o  f a l l  
u n d e r  th e  d e m o n 's  in f lu e n c e ,  L i l i t h  b eco m es m ore 
a t t r a c t i v e  a s  P a u lin e  r e c o n s id e r s :  " s h e  h a d  b e e n  u n ­
j u s t  t o  M rs. S a n m ile 's  e y e s . T hey w e re  n o t r e s t l e s s
____ T hey  w e re  s o o th in g ;  th e y  a p p e a le d  a n d  c o m fo rte d
a t  o n c e "  ( DH, 5 9 ) . L a te r ,  th e  m ere  to u c h  o f  L i l i t h 's  
h an d  i s  en o u g h  to  te m p t P a u lin e  w ith in  a n  in c h  o f  
d a m n a tio n . D o u b tle s s  th e  f o u r  a u th o r s  s t r e s s  th e  
b e a u ty  a n d  a l l u r e  o f  L i l i t h  t o  s y m b o liz e  th e  u n e a r th ly  
m ag n e tism  o f  th in g s  f o rb id d e n  an d  d e s i r e d .
B u t i f  L i l i t h  i s  b e a u t i f u l ,  s h e  i s  a ls o  in m o r ta l:  
G a la d r ie l  i s  a lr e a d y  s o , w ith o u t b eco m in g  L i l i t h ,  f o r  
th e  L ady o f  L o r ie n  h a s  l iv e d  " th o u g h  a g e s "  f o r  " y e a r s  
u n c o u n te d "  (F R , 4 6 2 ) , an d  th o u g h  s h e  " w il l  d im in is h , 
an d  go  in to  th e  W est" (F R , 4 7 4 ) , s h e  c a n n o t d i e .  J a ­
d i s ,  to o , s l e p t  am ong h e r  a n c e s to r s  in  th e  h a l l  o f  
im ag es f o r  " h u n d re d s  o f  th o u s a n d s  o f  y e a r s "  a n d  m ore 
( MN, 6 2 ) an d  a f t e r  e a t in g  th e  a p p le  o f  y o u th , becom es 
im n o r ta l (MN, 1 6 1 ) .11 T he s e m i- d iv in e , e t e r n a l l y  
y o u n g  H e le n  in  S a y e r s ' d ram a i s ,  o f  c o u r s e , t r a n s p o r te d  
a c r o s s  th e  fro m  p r e - C la s s ic  tim e s  to  th e  s ix te e n th
c e n tu r y  A .D . G re ek  le g e n d  m ak es h e r ,  l i k e  h e r  b r o th e r s  
th e  D io s c u r i ,  u n d y in g . F i n a l l y ,  W e n tw o rth 's  y o u th f u l 
s u c c u b u s  i s  " m i l l io n s  o f  y e a r s  o ld e r  th a n "  P a u l in e 's  
d y in g  g ra n d m o th e r (DH, 1 3 4 ) , a n d  L i ly  S a m n ile , th o u g h  
" a n  o ld  woman p r e te n d in g  y o u th ,"  i s  a n  " a n c ie n t  w itc h "  
(EH , 2 0 8 ) , e x i s t i n g  fro m  tim e  o u t  o f  m in d . L i l i t h  i s ,  
th e n , f o r  th e s e  a u th o r s ,  an  e t e r n a l  s p i r i t ,  t i r e l e s s ,  
r e c u r r in g ,  a  dem on w h ich  th e  in d iv id u a l  m ay r e j e c t  b u t 
n o t d e s t r o y .
F i n a l l y ,  l d l i t h 's  b e a u ty  a n d  im m o r ta li ty  m ake h e r  
th e  m is t r e s s  o f  d a r k n e s s , i n  a s s o c i a t i o n  w ith  th e  
h id e o u s , inhum an  c r e a tu r e s  o f  th e  n ig h t :  F r o d o 's  v i s io n  
o f  L i l i t h - i n - G a la d r i e l  o c c u r s  a t  n ig h t ,  a n d  th e  a rm ie s  
o f  S a u ro n  (w ho i s  a  m a s c u lin e  v e r s io n  o f  w h a t G a la d r ie ^  
w o u ld  becom e w e re  s h e  t o  ta k e  th e  R in g ) in c lu d e  th e  
o r e s  a n d  t r o l l s ,  B a lro g s  a n d  N a z g u l: c r e a tu r e s  w h ic h  
sh u n  th e  l i g h t  o f  d a y . L ik e w is e , J a d i s ' arm y c o n s i s t s  
o f  h o r r o r s ,  c r u e l s ,  a n d  in c u b u s e s ; g h o u ls  a n d  w e re ­
w o lv e s ; o g r e s  a n d  m in o ta u rs  (LWW, 1 3 2 , 1 4 8 ) , w h ile  h e r  
s a c r i f i c e  o f  th e  L io n  ta k e s  p la c e  a t  n ig h t .  So to o , 
th e  B n e ra ld  W itc h , w ith  h e r  s u n le s s  U n d e rw o rld  o f  u g ly  
gnom es (S C ) .12  G le n  G o o d K n ig h t d is c u s s e s  t h i s  " s t e a l e r  
o f  th e  l i g h t "  m o tif  a s  w e ll  a s  t h a t  o f  th e  dem on h o a rd  
a n d  S a u r o n 's  s i m i l a r i t y  t o  th e  L i l i t h  f i g u r e  i n  h i s  
" L i l i t h  i n  N a r n ia ,"  a p p e a r in g  in  th e  N a rn ia  C o n fe re n c e  
P ro c e e d in g s , 1 9 6 9 . S im ila r  t o  th e s e  c h a r a c te r s  o f  
L ew is a n d  T o lk ie n , W e n tw o rth 's  n o c tu r n a l ,  f a l s e  A d e la  
i s  o n e  o f  S a t a n 's  s u c c u b i (DH, 1 2 6 ) , w h ile  L i l i t h  p a t ­
t e r s  th ro u g h  th e  n ig h t  o n  B a t t l e  H i l l  a n d  c ro u c h e s  in  
h e r  s u n le s s  g ra v e y a rd  sh a c k  ( th e  e n d le s s  f l o o r  o f  
w h ic h  s l a n t s  down to  H e l l ) ,  s u r ro u n d e d  b y  th e  w r a i th s  
o f  th e  dam ned (DH, 2 0 6 ) . S o , to o , S a y e r s ' H e le n , 
a tte n d e d  b y  d e v i l s ,  M e p h is to p h e le s ' c r e a tu r e , who w oos 
F a u s tu s  t o  h i s  d a m n a tio n , sy m b o liz e d  b y  a  d a rk e n e d  
m ir r o r  a n d  a n  e c l i p s e  o f  th e  su n  (D P , 2 3 , 7 1 , 1 1 5 ) .
T he g a rd e n , b e a u ty , in m o r t a l i t y ,  d a rk n e s s  a n d  
dem ons: t h e s e ,  th e n , a r e  a  few  o f  th e  k e y  a t t r i b u t e s  
s h a re d  t o  a  g r e a t  d e g re e  b y  th e  L i l i t h  f i g u r e s  o f  
L e w is , T o lk ie n , W illia m s , a n d  S a y e r s . B u t w hen o n e  
e x a m in e s  o th e r  a t t r i b u t e s ,  p a r t i c u l a r l y  th e  n a tu r e  o f  
L i l i t h 's  p o w er o v e r  m o r ta ls , o n e  d is c o v e r s  tw o  d i s ­
t i n c t  p o le s  to w a rd  o n e  o r  b o th  o f  w h ic h  a l l  s i x  f i g u r e s  
g r a v i t a t e :  th e  c e l e s t i a l  p o le  v e r s u s  th e  c h th o n ia n  
o n e .13 T he c e l e s t i a l  L i l i t h  ( I  c h o o se  th e  te rm  b e ­
c a u s e  o f  th e  s t a r  im a g e ry  T o lk ie n  a n d  S a y e rs  u s e  in  
c o n n e c tio n  w ith  h e r l 4 ) i s  s p i r i t  o f  o u tw a rd ly  d i ­
r e c te d  p o w er: a  q u e e n , in d e e d , a lm o s t a  g o d d e s s , c a p a ­
b l e  o f  o v e rw h e lm in g  h e r  r e s i s t e r s  b y  m ain  f o r c e .  S h e  
i s  a  c o sm ic  v i s io n ,  "T he s p i r i t  o f  p o w er" (D P, 9 8 ) , 
i n s p i r in g  w a r . G a la d r ie l ,  f o r  e x a m p le , w e re  s h e  t o  
ta k e  th e  R in g , w o u ld  d o u b tle s s  o v e rth ro w  " th e  D ark  
L o rd  ( a n d ) . . . s e t  u p  a  Q ueen" (F R , 4 7 3 ) b y  m eans o f  
som e g r e a t  w a rh o s t n o t u n l ik e  th o s e  o f  S a u ro n  a n d  S a r -  
um an. J a d i s ,  to o ,  fo u g h t a  g r e a t  w a r a g a in s t  h e r  
s i s t e r  f o r  d o m in io n  o f  h e r  own d y in g  w o rld  (MN, 6 0 -6 1 ) 
an d  l a t e r  a m a sse s  tr o o p s  t o  p u t down th e  N a rn ia n  r e b e l s  
(LWW). T he E m e ra ld  W itch  l ik e w is e  p l o t s  th e  c o n q u e s t 
o f  N a rn ia , s e n d in g  R i l i a n  w ith  "A th o u s a n d  E arth m en  a t  
( h i s )  b a c k . . . ( t o )  f a l l  su d d e n ly  on  ( h e r )  e n e m ie s , s l a y  
t h e i r  c h ie f  m en, c a s t  down t h e i r  s t r o n g  p la c e s "  (SC , 
1 3 7 -3 8 ) . S im ila r ly ,  H e len  in s p i r e d  th e  b lo o d y  T ro ja n  
W ar, a n d  l a t e r  F a u s tu s  tu r n s  fro m  a l t r u i s t i c  a c t s  o f  
c h a r i ty  t o  m ass m a r t i a l  s la u g h te r  a f t e r  s h e  s e d u c e s  
h im .
B u t a lo n g s id e  t h i s  aw esom e v i s io n  o f  a n  a ll- p o w e r ­
f u l ,  i r r e s i s t a b l e  r a v is h e r  ru n s  a n o th e r  c o n c e p tio n  o f  
L i l i t h 's  m ig h t. B e s id e s  th e  c e l e s t i a l  s ta n d s  th e  
c h th o n ia n  L i l i t h :  L i l i t h  th e  s e r p e n t ,15 th e  c u n n in g  
p e r s u a d e r , L i l i t h  th e  s e d u c e r . T h is  i s  n o t o n e  t o  c o n ­
q u e r  a n o th e r  a g a in s t  h i s  w i l l .  H e rs  i s  a  f a r  m ore 
p e r s o n a l d a m n a tio n — s h e  b e g u ile s  o n ly  " l o n g in g  e y e s  an d
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e a g e r  h a n d s"  (DH, 1 2 6 , e n p h a s is  m in e ) . T h o se  w ho com e 
to  t h i s  L i l i t h  com e o f  t h e i r  own f r e e  w i l l  ( th e r e b y  
lo s in g  i t ) ,  an d  th o u g h  o n ly  sem e o f  o u r  a u th o r s ' L i l i t h  
f ig u r e s  g r a v i t a t e  to w a rd  th e  c e l e s t i a l  p o le ,  a l l  i n ­
c lu d e  sem e a s p e c t  o f  th e  c h th o n ia n  te m p tr e s s . W ent­
w o r th 's  s u c c u b u s  i s  th e  b e s t  e x a n p le : i t  i s  " q u i t e  s u b ­
o r d in a te  t o  h im " (DH, 8 6 ) , a n  o b je c t  f o r  h im  t o  " d e ­
l i g h t f u l l y  ty r a n n iz e "  a n d  w h ic h  " c a jo le d  h im — in  th e  
p r e t t i e s t  w ay— t o  lo v e  h e r "  ( DH , 1 2 7 ) . L ik e w is e  
W illia m s ' L ily  S a n m ile  c a n  o n ly  i n v i t e ,  e n t r e a t ,  o f f e r :  
" G iv e  me y o u r  h a n d  a n d  I ' l l  g iv e  y o u  a  f o r e t a s t e  now " 
(DH, 1 1 0 , e n p h a s is  m in e )— s h e  c a n n o t ta k e  P a u l in e 's  
h a n d , f o r c e  th e  fo rb id d e n  k n o w led g e  o n  h e r :  t h i s  
c h th o n ia n  L i l i t h  c a n  b e  r e s i s t e d .  S a y e r s ' H e le n , to o , 
i s  p l a i n l y  th e  s e d u c e r  w ith  s i r e n 's  c a l l ,  " 0  lo v e , 
h a s t  th o u  f o r g o t te n  (m e )? "  (D P, 6 5 ) . L e w is 's  c h a r a c ­
t e r s  a s  w e ll  h a v e  e le m e n ts  o f  th e  te m p tr e s s . T he 
B n e ra ld  W itc h , f o r  e x a m p le , w oos R i l i a n  w ith  v i s i o n s ,  
i n v i t i n g  h im  to  cam e t o  h e r  (S C , 5 0 -5 1 ) , a n d  J a d i s  b e ­
g u i le s  E dnund  w ith  e n c h a n tm e n t, p r e te n d e d  k in d n e s s , 
a n d  p ro m is e s  (LWW, 3 0 -3 6 ) . E ven  G a la d r ie l ,  who w o u ld , 
l i k e  W en tw o rth , b e  h e r  own s e d u c e r , m u st w r e s t l e  w ith  
th e  d e c is io n  w h e th e r  t o  a c c e p t  th e  R in g  fro m  F ro d o  a n d  
becom e L i l i t h ,  o r  r e j e c t  i t  " a n d  re m a in  G a la d r ie l"  (E R , 
4 7 3 -7 4 ) .
T he p o l a r i z a t i o n s ,  th e n , a r e  f a r  fro m  c o m p le te , 
a n d  i t  i s  a t  t h i s  s e c o n d  p o le — th e  " c h th o n ia n "  p o le  o f  
te m p ta tio n  a n d  s e d u c tio n — t h a t  L i l i t h  b eco m es m o st 
k e e n ly  L i l i t h .  T he t e n p ta t i o n s  s h e  o f f e r s  a r e  m any a n d  
v a r ie d .  S h e  i s ,  i n  f a c t ,  " a l l  th in g s  t o  a l l  m en" (D P , 
9 7 ) . S h e  p r o f f e r s  "C row ns f o r  th e  v i c t o r ,  c r o w n s ,/  
R ic h e s  a n d  w isd o m , h o n o u r a n d  g lo r y  a n d  b le s s in g "  (D P, 
2 0 8 ) i n  S a y e r s ' d ra m a . F b r W illia m s , s h e  h o ld  o u t  
" h e a l th ,  . . .  m oney , . . .  l i f e ,  . . .  g o o d  lo o k s  a n d  g o o d
lu c k , ___ p e a c e  a n d  c o n te n tm e n t"  (E H , 2 0 8 ) . In d e e d ,
s h e  o f f e r s  " E v e ry th in g , a n y th in g ; a n y th in g , e v e r y th in g "  
(EH , 1 1 2 ) . In  s h o r t ,  s h e  w o u ld  g iv e  t o  e a c h  p e r s o n  h i s  
h e a r t 's  d e s i r e  (w h ic h  seem s in e v i t a b ly  t o  f a l l  i n to  o n e  
o r  m o re  o f  t h r e e  c a t e g o r i e s : b e a u ty , p o w e r, knowledge16) 
a n d  s h e  o f te n  u s e s  a  d u a l a p p ro a c h , a p p e a lin g  t o  h e r  
v i c t i m 's  a l tu r i s m  a n d  n a r c is s is m  s im u lta n e o u s ly .
On th e  a l t r u i s t i c  s i d e  l i e s  p o w e r, th e  p o w er t o  d o  
g o o d  f o r  o t h e r s .  A t o n e  p o i n t ,  P a u l in e  i s  a lm o s t i n ­
d u c e d  " to  i n d u lg e . . . i n  th e  s p i r i t u a l  n ecro m an cy  o f  
G cm o rrah " (DH , 2 0 9 ) o u t o f  p i t y  f o r  th e  p a th e t i c  L i ly  
S a n m ile . S o , to o , D ig o ry  w a n ts  th e  a p p le  o f  y o u th  t o  
h e a l h i s  m o th e r (MN, 1 6 2 ) , w h ile  Edm und e n v is io n s  im ­
p ro v in g  th e  ro a d  sy s te m  o f  N a rn ia  (LWW, 8 7 ) . I n  th e  
sam e v e in ,  F a u s tu s  dem ands p o w er t o  e n d  w o rld  p o v e r ty  
(D P , 4 2 ) ;  R i l i a n  o n ly  d e s i r e s  t o  p le a s e  h i s  la d y  in  
c o n q u e r in g  N a rn ia  (S C , 1 3 2 , 1 3 4 ) , a n d  G a la d r ie l  w o u ld  
p r e s e r v e  L o th lo r ie n  (E R , 4 7 3 ) . H o w ev er, a n o th e r  s id e  
o f te n  e x i s t s  t o  th e  p o w er L i l i t h  o f f e r s ,  a  n a r c i s s i s t i c  
s i d e .  J a d i s  f i r s t  o f f e r s  D ig o ry  th e  a p p le  f o r  h im ­
s e l f  (MN, 1 6 1 ) . Eckmund d e s i r e s  t o  b e  c ro w n  p r in c e  " to  
p a y  P e t e r  o u t  f o r  c a l l i n g  h im  a  b e a s t"  (LWW, 8 5 ) . 
L ik e w is e , a f t e r  p le d g in g  h i s  s o u l  t o  H e le n  (D P , 7 0 ) , 
F a u s tu s  t u r n s  h i s  p o w er t o  e v i l ,  a n d  G a la d r ie l  know s 
h e r  p o w er w o u ld  e v e n tu a l ly  c o r r u p t .  P o w er a lo n e  i s  
e n o u g h  f o r  som e, a l l  g o o d  in te n t io n s  a b s e n t:  S a y e r s ' 
E m p ero r lo n g s  f o r  th e  p o w er o f  H e le n  s o l e ly  t h a t  h e  
m ig h t "C ru sh  th e  P o p e .. . a n d . . .b e  s o v e r e ig n  o f  th e  
w o rld "  (DP , 8 9 ) , a n d  W en tw o rth  w a n ts  h i s  own i n t e r i o r  
w o rld  w h e re  h e  a lo n e  i s  God ( DH . 8 6 -8 7 ) .
I f  L i l i t h  a p p e a ls  b o th  t o  th e  i n d iv i d u a l 's  s e l f -  
lo v e  a n d  t o  h i s  lo v e  o f  o th e r s  th ro u g h  h e r  g i f t  o f  
p o w e r, s h e  a p p e a ls  w h o le ly  t o  hum an v a n ity  w ith  h e r  
g i f t  o f  b e a u ty . Fo r  m en, t h i s  b e a u ty  r e s id e s  in  th e  
fo rm  o f  a  b e a u t i f u l  wom an, c a r n a l  p o s s e s s io n  o f  whom 
th e  m a s c u lin e  e g o  d em an d s. T he E m p ero r a n d  F a u s tu s  
b o th  d e s i r e  H e le n . T he E m era ld  W itch  o f f e r s  th e  b e ­
g u i le d  R i l i a n  h e r  h a n d  in  m a r r ia g e . W en tw o rth  a t t a i n s  
a n  i d e a l i z e d  " p e r s o n a liz e d "  c o p y  o f  A d e la . B u t f o r  
wom en, th e  g i f t  i s  b e a u ty  i t s e l f ,  a s  w hen th e  L i l i t h  
i n  G a la d r ie l  o f f e r s  th e  L ad y  s u c h  b e a u ty  t h a t  " 'A l l  
s ha l l  lo v e  me a n d  d e s p a i r ! '"  ( FR , 4 7 3 ) .
In  a d d i t io n  t o  b e a u ty , L i l i t h  a l s o  o f f e r s  k n o w le d g e  
b e y o n d  t h a t  o f  m o st m o r ta ls .  G a la d r ie l  r e v e a ls  v i s i o n s  
t o  F ro d o  a n d  Sam w h ic h  th e y  c a n n o t  u n d e r s ta n d . 17  S im i­
l a r l y ,  a lo n g  w ith  H e le n , th e  d e v i l  o f f e r s  F a u s tu s  
" m a s te r ( y )  o f  th e  w o rd s  o f  p o w e r"  (DP , 4 1 ) ,  a n d  J a d i s  
te m p ts  D ig o ry  w ith  "k n o w le d g e  t h a t  w o u ld  h a v e  m ade y o u  
h a p p y  a l l  y o u r  l i f e "  (MN, 1 6 0 ) . L i ly  S a n m ile  o f f e r s  
P a u l in e  fo r b id d e n  e x p e r ie n c e , " s ig h t s  a n d  s o u n d s , 
to u c h e s  a n d  t h r i l l s "  ( DH , 1 1 0 ) a n d  b id s  h e r ,  '" T h in k  
w h a t y o u  m ig h t b e  m is s i n g ! '"  (DH, 1 0 9 ) w h ile  W en tw o rth  
se e m s t o  s e e  t h in g s  c l e a r e r  in  th e  m is t  (DH , 8 4 ) . In  
th e  l a t t e r  t h r e e  c a s e s ,  i n  w h ic h  th e  L i l i t h  i s  g e n u in e , 
th e  k n o w le d g e  o f f e r e d  i s  n o t o n ly  b e y o n d  t h e  re a lm  o f  
p r o p e r  hum an e x p e r ie n c e , b u t  b e y o n d  th e  re a lm  o f  p e r -  
m is s a b le  e x p e r ie n c e  a s  w e l l .  I t  i s  ta b o o , f o r b id d e n  
f r u i t ,  n o  l e s s  t h a t  " T u rk is h "  ( i . e . ,  u n - C h r i s t ia n ) d e ­
l i g h t .
B u t w h e th e r  i t  b e  k n o w le d g e , b e a u ty , o r  p o w e r, w h a t 
L i l i t h  r e a l l y  o f f e r s  i s  i n m u t a b i l i ty : f i r s t  a  c h a n g e  
f o r  th e  b e t t e r  ( o n ly  th e  d i s s a t i s f i e d  t u r n  t o  L i l i t h )  
a n d  th e n  t h a t  d e s i r e d  s t a t e  f i x e d  e t e r n a l l y — p e r p e tu a l  
a n d  u n c h a n g in g . G a la d r ie l  w is h e s  t h a t  L o r ie n  w o u ld  n o t 
f a d e . L i ly  S a n m ile  o f f e r s  P a u l in e  e t e r n a l  p e rm a n e n c e  
( DH , 2 0 9 ) . W en tw o rth  r e t r e a t s  i n to  h i s  q u i e t  in n e r  
w o r ld , f l e e s  fre m  th e  c h a n g in g  w o r ld  o u t s i d e .  L ik e w is e  
l e w i s 's  J a d i s  s e e k s  t o  k e e p  N a rn ia  "A lw ay s w in te r  a n d  
n e v e r  C h r is tm a s "  (LWW, 1 6 ) , a n d  t u r n s  h e r  e n e m ie s  t o  
s to n e ,  w h ile  F a u s tu s  d e s i r e s  p e r p e tu a l  y o u th  a n d  t h e  im ­
m o r ta l  u n c h a n g in g  H e le n  (D P , 7 0 ) . S u ch  i n m u ta b i l i ty ,  
h o w e v e r, th e  f o u r  a u th o r s  m ake c l e a r ,  g o e s  a g a in s t  th e  
la w s  o f  G od. S a y e r s ' J u d g e  p r o c la im s , " 'A l l  t h in g s  God 
c a n  d o , b u t  t h i s  th in g  H e w i l l  n o t :  /  U n b in d  t h e  c h a in
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o f  c a u s e  a n d  c o n se q u e n c e , /  O r sp e e d  t im e 's  a rro w  b a c k ­
w a r d '"  (D P , 1 0 9 ) , a n d  th e  re d ee m e d  P a u l in e  e x c la im s  to  
L i l i t h ,  " ' I  o n ly  w a n t e v e r y th in g  to  b e  a s  i t  i s .  . . .  an d  
i f  i t  c h a n g e s , i t  s h a l l  c h a n g e  a s  i t  m u s t, a n d  I s h a l l  
w an t i t  a s  i t  i s  t h e n . ' 'C h a n g e , '"  m u tte r s  L i l i t h .
" ' I  d o n 't  c h a n g e .'"  (DH, 2 0 9 ) .
B u t L i l i t h 's  f o l lo w e r s  do  n o t ,  in  f a c t ,  e x p e r ie n c e  
e n d le s s  v i t a l i t y  a n d  y o u th . I n s te a d  o f  f in d in g  s a t i s ­
f a c t io n ,  th e y  becom e " I n s a t i a t e "  (DH, 1 0 9 ) . T he fo o d  
J a d i s  o f f e r s  Edm und i s  " e n c h a n te d ...  ( s o )  t h a t  a n y o n e  
who h a d  o n c e  t a s t e d  i t  w o u ld  w a n t m o re a n d  m o re o f  i t "  
(LWW, 3 3 ) m uch l i k e  L ily  Sam mi l e 's  fo o d , "T h e  n o u r is h ­
m en t o f  (w h ic h ) . . .  d is a p p e a r e d  a t  o n c e "  (DH, 2 0 6 ) .
T he dam ned s o u l  i s  th e n  l e f t  w ith  n o th in g  b u t i t s e l f  t o  
" l i v e  an d  f e e d  an d  s ta r v e "  u p o n  (DH, 1 7 4 ) , a n d  a  h id e o u s  
d e g e n e r a tio n  b e g in s . W illia m s  s p e a k s  o f  " th e y  whom s h e  
( L i l i t h )  o v e r to o k  . . .  fo u n d  d r a in e d  a n d  s t r a n g le d  in  th e  
m o rn in g "  (DH, 8 9 ) . W en tw o rth  d e s c e n d s  i n to  u t t e r  p sy c h ­
o s i s  u n d e r  th e  in f lu e n c e  o f  th e  s u c c u b u s , w h ic h  i t s e l f  
d e c a y s  i n to  "a n  im b e c ile  f a c e  ( t h a t )  s t a r e d  b l a n k l y . . . .  
T he m ovem en ts o f  i t s  b o d y  . . .  j e r k y  a n d  in o r g a n ic "  (DH, 
1 3 4 ) an d  " a  lo w  v o ic e  w h ic h  sta m m e red  now  a s  i t  h a d  n o t 
b e f o r e ;  a s  i f  i t  w e re  a s  m uch lo s in g  c o n tr o l  a s  w as h i s  
own m in d " (DH, 2 0 0 ) , a n d  th e  h o rd e s  o f  s p i r i t s  c ro w d in g  
a b o u t L ily  Samm ile  in  th e  g ra v e - s h e d  o f  G om orrah  a r e  
s ta r v e d  w r a i th s ,  " fa m is h e d  a t  th e  d ry  b r e a s t s  o f  th e  
w itc h "  (DH, 2 0 6 ) . T he v ic t im s  in  th e  o th e r  t a l e s  a ls o  
d e g e n e r a te :  F a u s tu s ' s o u l  t r a n s f o rm s  in to  a  b la c k  d o g . 
J a d i s  tu r n s  h e r  v ic t im s  in to  s t a t u e s ,  in c a p a b le  o f  
s p e e c h  o r  m o v em en t, a n d  a s  th e  gnom es e n s la v e d  by  th e  
E m e ra ld  W itch  lo s e  t h e i r  c a p a c i ty  f o r  jo y  o r  in d e p e n ­
d e n t th o u g h t, R i l i a n  b eco m es a  b l i t h e r i n g  i d i o t .  E ven  
G a la d r ie l ,  who s w e a rs  s h e  w o u ld  " n o t b e  d a r k , b u t 
b e a u t i f u l "  (F R , 4 7 3 ) d e c e iv e s  h e r s e l f .  T he R in g  o f  
P ow er c o r r u p t s  a l l  who p o s s e s s  i t — S a u ro n  w as o n c e  f a i r  
t o  lo o k  u p o n . G o llu m  o n c e  a  h o b b i t .  W hat, in d e e d , w o u ld  
th e  f a i r  E lven-w om an b eco m e, w e re  s h e  to  ta k e  th e  R in g , 
g iv e  in  t o  L i l i t h ?
L i l i t h 's  g i f t s ,  th e n , a r e  a  c h e a t .  T h e  f o u r  a u th ­
o r s  a g r e e  w h o le - h e a r te d ly  o n  t h i s  p o i n t .  N o t o n ly  d o e s  
th e  r e c i p i e n t  w i th e r  a n d  f a d e , b u t th e  g i f t s  th em ­
s e lv e s  d o  a s  w e l l ,1 8  f o r  th e y  a r e  n o th in g : i l l u s i o n s ,  
im a g e s , a i r .  W ith  s w e e t- s m e llin g  sm oke a n d  a  s u b t l e  
m u s ic , th e  Q ueen o f  th e  U n d e rw o rld  s e e k s  t o  c o n v in c e  
R i l i a n ,  th e  c h i ld r e n ,  a n d  th e  M a rsh w ig g le  t h a t  th e  S un­
l i t  L an d s a r e  b u t  " f o o l i s h  d re a m s"  c o p ie d  " fro m  th e  
r e a l  w o r ld , t h i s  w o rld  o f  m in e "  (S C , 1 5 7 ) . B u t th e  
w o rd s o f  L i l i t h  a r e  n o n s e n s e , U n re a so n , th e  "m ea n in g ­
l e s s  g a b b le " 19 o f  " th e  g u a rd ia n  o f  a l l  th e  c i r c l e s  o f  
h e l l "  (DH, 2 0 7 ) . J a d i s ' fo o d  i s  s w e e t, b u t i t  c a n n o t 
s a t i s f y ;  L i l i t h  " d e s i r e d  i n f i n i t e l y  t o  seem  t o  g iv e  
su c k "  ( DH , 2 0 7 ) , b u t  h e r  b r e a s t s  a r e  d r y . H elen 2 0  " i s  
v a n is h e d !  M e lte d  aw ay /  C le a n  fro m  o u r  h a n d s— o n ly  h e r  
g a rm e n ts  l e f t !  0  s o r c e r y : ” (D P, 1 0 0 ) . S o , to o ,  W ent­
w o r th 's  su c c u b u s — im p e r c e p t ib le  t o  a l l  b u t o n e : dam ned 
A d e la , a lr e a d y  h a lfw a y  i n to  H e ll— w h ic h  i s  b u t  " a  p b a n -  
t a a n  ( ) ,  e v o k e d  fro m  a n d  c lo u d e d  a n d  th ic k e n e d  w ith  
th e  d u s t  o f  th e  e a r t h  o r  th e  sw e a t o f  th e  b o d y  o r  th e  
sh e d  s e e d  o f  m an o r  th e  w a te r  o f  o c e a n , s o  a s  t o  b e w il­
d e r  a n d  d e c e iv e "  i t s  w i l l i n g  c o n s o r t  (DH, 1 2 6 ) . T h is  
" Im ag e  w ith o u t in c a r n a t io n "  (DH, 1 2 7 ) f a d e s  frc m  e x is ­
te n c e  th e  m om ent W en tw o rth  s h u ts  th e  d o o r  (DH, 1 3 6 ) .
And S a u r o n 's  k in g d o m , b u i l t  u p o n  th e  P o w er o f  th e  R in g , 
e x i s t s  l a r g e ly  i n  th e  s u r r e a l  h a lf - w o r ld  o f  th e  R in g - 
w r a i th s .  I t s  c o u n te r p a r t ,  L o th lo r ie n ,  th o u g h  a s  s o l i d  
a n d  i n te n s e ly  r e a l  a s  th e  L ady  i s  f a i r ,  i s  a l s o  b a s e d  
u p o n  th e  O ne R in g 's  p o w e r. I t s  tim e  f lo w s  o u t s id e  t h a t  
o f  th e  r e s t  o f  M id d le  E a r th  (F R , 5 0 3 ) , a n d  i t ,  to o ,  
w i l l  p e r i s h  w ith  th e  d e s t r u c t io n  o f  th e  R in g  (F R , 4 7 2 ) .
L i l i t h ,  th e n , o u r  a u th o r s  a g r e e , i s  n o t th e  m arv e­
lo u s  e n c h a n tr e s s  b e a u t i f u l  a n d  d e s i r a b l e ,  g iv e r  o f  g i f t s  
a n d  t e l l e r  o f  t a l e s  a l l  t r u e .  So s h e  w o u ld  h a v e  h e r  
b l in d e d  v ic t im s  t o  t h in k ,  b u t  s h e  i s  a  l i a r .  S h e  o f f e r s  
n o t th e  h e a r t 's  d e s i r e ,  b u t b i t t e r n e s s ,  n o t jo y  b u t 
s e l f - d e c e p t io n .  C u t o f f  fro m  com m union w ith  h u m a n ity , 
d e n y in g  th e m s e lv e s  o u tw a rd  s u s te n a n c e , h e r  v ic t im s  c o l ­
la p s e  in  u p o n  th e m s e lv e s  l i k e  b u rn e d -o u t s t a r s ,  r e c e d e  
in w a rd  to w a rd  d a m n a tio n  a n d  d e a th . W orse y e t ,  th e  d e ­
g e n e r a tio n  ta k e s  p la c e  w ith o u t th e  v i c t i m 's  k n o w le d g e  
( L i l i t h  i s ,  a s  S a y e rs  c a l l s  h e r ,  " a  worm  in  th e  b r a i n , ” 
DH, 9 8 ) :  L e w is ’s  R i l i a n  d id  n o t know  h e  w as e n c h a n te d , 
n o r  W illia m s ' W e n tw o rth , n o r  S a y e r s ' F a u s tu s . W ere 
T o lk ie n 's  G a la d r ie l  t o  ta k e  th e  R in g , s h e  w o u ld , l i k e  
B ilb o , f a l l  b e n e a th  i t s  in f lu e n c e  in s id e o u s ly .  L i l i t h  
i s ,  f o r  th e s e  f o u r  a u th o r s ,  t r u l y  "S h e  o f  th e  N ig h t ,"  
dem on p a tr o n e s s  o f  th e  tim e  w hen sh ad o w s s h i f t ,  fo rm s 
f a d e  i n to  i n d i s t i n c t i o n ,  a n d  d re am s d r i f t  in  t o  c lo u d  
o n e ’s  r e a s o n . U l t im a te ly , a l l  f o u r  w r i t e r s  p o r t r a y  h e r  
a s  a  sh am , a  s h e l l ,  th e  so u n d -s e e m in g  r i n d  o f  th e  r o t t e d  
p u m p k in : n o t g o o d n e ss  a n d  lo v e  a n d  b e a u ty , b u t  o n ly  th e  
se m b la n c e  o f  th e m . F o r  th e  I n k l in g s  a n d  S a y e r s , s h e  
s y m b o liz e s  v a n ity  a n d  g la m o u r, a l l  t h a t  se e m e th  a n d  i s  
n o t .  To lo v e  h e r ,  th e y  w arn — t o  go  w ith  h e r ,  t o  e n jo y  
h e r  f a v o r s — i s  t o  f in d  n o t h a p p in e s s , b u t worm wood a n d  
d e s p a ir .
N o te s
1S a y e rs  p la y s  u p o n  t h i s  th em e  w hen s h e  re m in d s  u s  
t h a t  H e len  ( L i l i t h )  i s  " h e l l - b o r n ,  h e ll-n a m e d , /  H e ll 
in  th e  c i t i e s ,  h e l l  in  th e  s h ip s ,  a n d  h e l l  /  In  th e  
h e a r t  o f  m an" (D P , 4 0 - 4 1 ) , an  E n g lis h  p a r a p h r a s e  o f  th e  
w o rd p la y  in  l i n e s  6 8 7 -6 9 0  o f  A e s c y lu s ' Agam em non:
. . . . "  (H e le n , f i t t i n g l y  in  t h a t  r e g a r d  c r u s h e r  o f  
s h ip s ,  s l a y e r  o f  m en, d e s t r o y e r  o f  c i t i e s ) .
2To b e  a b b r e v ia te d  DH. A ll p a g e  n u m b ers r e f e r  to
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th e  W illia m  B . E erd m an s P u b l i s h in g  C om pany e d i t i o n  
( p a p e r b a c k ) .
3S am ae l i s  a l s o  t h e  nam e f o r  S a ta n  am ong K a b a l i s -  
t i c  m y s t ic s .  F rom  N o n - C h r is tia n  R e lig io n s  A t o  Z ,
H o ra c e  L . F r i e r s ,  s u p e r v i s in g  e d . (New Y o rk : G r o s s e t  &
D u n la p , I n c . ,  P u b l i s h e r s ,  1 9 6 3 ) , p .  1 7 2 .
4T o b e  a b b r e v ia te d  FR . A l l  p a g e  r e f e r e n c e s  fro m  
B a l l a n t in e  B o o k s p a p e rb a c k  e d i t i o n .
5SC . C o l l i e r  P a p e rb a c k s .
6T h e  L io n , T h e  W itc h  a n d  th e  W a rd ro b e ; P r in c e  C a s­
p i a n ;  T h e  M a g ic ia n 's  N ephew . A b b re v ia te d  LLW, P C , a n d  
MN, r e s p e c t iv e l y .  C o l l i e r  P a p e rb a c k s  e d i t i o n .  T h is  
c h a r a c t e r ,  a l s o  c a l l e d  t h e  L ad y  o f  th e  G re e n  K i r t l e ,  
e m b o d ie s  a s p e c t s  o f  M organ  L e  F a y . H e r r e l a t i o n s h i p  
w ith  R i l i a n  ( e n c h a n tr e s s  t o  h e r  c a p t iv e  k n ig h t)  i s  d i s ­
t i n c t l y  A r th u r ia n ,  re m in d in g  o n e  o f  t h e  g r e e n - g i r d le d  
la d y  u n d e r  M o rg a n 's  d i r e c t i o n  i n  th e  m e d ie v a l poem  S i r  
G aw ain  a n d  t h e  G re e n  K n ig h t a n d  o f  s i m i l a r  e n c h a n te d  
k n ig h t  e p is o d e s  i n  M a lo r y 's  M o rte  D a r th u r .
7D P. I n  Two P la y s  a b o u t G od a n d  M an, t h e  V in e y a rd  
B o o k s p a p e rb a c k  e d i t i o n .
8G a l a d r i e l ,  who i s  n o t  y e t  ( n o r  e v e r  w i l l  b e  t r u l y )  
L i l i t h ,  i s  f r e e  t o  e n t e r  th e  g a r d e n . A ls o , i n  a  s e n s e ,  
L o th lo r ie n  i s  h e r  g a r d e n , a  p a r a d i s e  s e t  o f f  fro m  th e  
r e s t  o f  M id d le  E a r th  a n d  i n to  w h ic h  t h e  e v i l  E y e  o f  
S a u ro n  c a n n o t p e n e t r a t e .
9C om pare th e  b e h a v io r  o f  v a m p ire s  a n d  L am ias ( f e ­
m a le  v a m p ire s ) w ho c a n n o t c r o s s  a n y  th r e s h o ld  u n l e s s  i n ­
v i t e d  b y  t h e i r  in te n d e d  v ic t im s .
10A t l e a s t ,  s h e  i s  b e a u t i f u l  t o  m en ( .D ig o ry , th e  
m a g ic ia n , a n d  E d m u n d ). P o l l y ,  h o w e v e r, " c o u ld n 't  s e e  
a n y th in g  s p e c i a l l y  b e a u t i f u l  a b o u t h e r "  (MN, 4 8 ) .  A u n t 
L e t ty ,  t o o ,  i s  f a r  fro m  d a z z le d  (MN, 7 9 - 8 0 ) .
11N o t e v e n  A s la n  c a n  k i l l  t h e  w i tc h , a s  b eco m es 
a p p a r e n t  i n  t h e  s e q u e l  t o  LWW, P r in c e  C a s p ia n . S e e  
p a g e  1 6 5 : th e  h a g  s a y s ,  " h i s  d e a r  l i t t l e  M a je s ty  
n e e d n 't  m in d  a b o u t th e  W h ite  In d y — t h a t 's  w h a t w e c a l l
h e r — b e in g  d e a d .  (W )ho e v e r  h e a r d  o f  a  w itc h  t h a t
r e a l l y  d ie d ?  You c a n  a lw a y s  g e t  th em  b a c k ."
1 2 T h e g n o m es, o f  c o u r s e ,  th o u g h  s t i l l  u g ly ,  a r e  n o t 
s u c h  a  b a d  l o t  o n c e  f r e e d  fro m  th e  w i t c h 's  s p e l l .
1 3 In  h i s  1 9 6 9  a r t i c l e ,  " L i l i t h  in  N a r n ia ,"  G o o d - 
K n ig h t a l s o  p e r c e iv e s  " a  tw o - s id e d  p i c t u r e  o f  th e  f i g ­
u r e  o f  L i l i t h "  i n  l i t e r a t u r e :  th e  " w itc h -h a g "  a s  
o p p o se d  t o  t h e  " b e a u t i f u l ,  d r e a m - lik e  s e d u c t r e s s . "  How­
e v e r ,  u n l ik e  my d ic h o to m y , w h ic h  s t r e s s e s  th e  d i f f e r ­
e n c e s  in  L i l i t h 's  m e th o d  o f  o p e r a t io n  ( b r u t e  f o r c e  
v e r s u s  t e m p ta t io n ) ,  G o o d K n ig h t d iv id e s  th e  L i l i t h s  b y  
t h e i r  v ic t im s :  c h i ld r e n  s t o l e n  b y  th e  h a g  a n d  y o u n g  m en 
s e d u c e d  b y  th e  d re am  la d y .
14T o lk ie n : G a l a d r i e l ' s  M ir r o r  r e f l e c t s  th e  s t a r s  a s
s h e  s t a n d s  b e n e a th  " e a r e n d i l ,  th e  E v e n in g  S t a r  ____ So
b r i g h t  —  t h a t  th e  f i g u r e  o f  th e  E lv e n - la d y  c a s t  a  d im  
sh ad o w " w h ile  " I t s  r a y s  g la n c e d  u p o n  a  r i n g  a b o u t h e r  
f i n g e r  ___ a n d  a  w h ite  s to n e  in  i t  tw in k le d  a s  i f  th e
E v e n - s ta r  h a d  com e dow n t o  r e s t  u p o n  h e r  h a n d ."  (F R , 
4 7 2 ) . T h is  i s  N e n y a , o n e  o f  t h e  t h r e e  e lv e n  r i n g s  o f  
p o w e r, u p o n  w h ic h  L o r ie n  i s  fo u n d e d . A s f o r  S a y e r s , 
f o llo w in g  t h e  c l a s s i c  m y th  t h a t  H e le n  d id  n o t  d i e  b u t  
w as m ade a  s t a r  b y  Z e u s , M e p h is to p h e le s  in v o k e s  H e le n  
w ith  th e s e  w o rd s : " R is e  u p , th o u  s t a r  o f  e v e n in g , c a l l e d  
b y  n ig h t  /  H e s p e ru s , b u t  i n  t h e  m o rn in g , L u c i f e r ,  /  And 
so m e tim e s  V e n u s , la d y  o f  lo v e "  (D P , 9 7 ) . O ne n o te s  
w ith  i n t e r e s t  th e  a s s o c i a t i o n  b e tw e e n  L i l i t h  a n d  L u c i­
f e r ,  t h e  L ig h t - b e a r e r ,  b e s t  a n d  b r i g h t e s t  o f  th e  
a n g e l s ,  a  s t a r  now  f a l l e n .  G a l a d r i e l 's  n am e, a l s o ,  
m ean s "L ad y  o f  L ig h t"  —  b u t  s h e  re m a in s  u n f a l l e n .
15 H e re  my te r m in o lo g y  co m es fro m  th e  c o n c e p tio n  o f  
L i l i t h  a s  t h e  s e r p e n t  i n  t h e  G a rd e n  o f  E d e n , te m p tin g  
E v e  t o  f a c i l i t a t e  th e  f a l l  o f  m an . L e w is  a c t u a l l y  p o r ­
t r a y s  h i s  E m e ra ld  W itc h  a s  a  s e r p e n t  (S C ). M o st o f  th e  
C l a s s i c a l  c h th o n ia n  f i g u r e s  o f  G re e k  m y th o lo g y  h a d  
s n a k e s  a s  t h e i r  a t t r i b u t e :  H e c a te , t h e  G o rg o n  ( s a i d  b y  
E u r ip id e s  t o  h a v e  b e e n  e a r th b o r n ) ,  E r ic h th o n io s , K ek - 
r o p s .
16I n t e r e s t i n g l y ,  th e s e  a r e  th e  t h r e e  c a t e g o r i e s  
r e p r e s e n te d  b y  th e  g o d d e s s e s  A p h r o d ite , H e ra , a n d  
A th e n a  w ho e a c h  o f f e r e d  P a r i s  a  b r i b e  t h a t  h e  m ig h t 
ju d g e  h e r  th e  f a i r e s t .  A p h ro d ite  o f f e r e d  P a r i s  H e le n , 
th e  m o s t b e a u t i f u l  woman i n  t h e  w o r ld , a s  h i s  lo v e .
H e ra  o f f e r e d  h im  d o m in io n  o v e r  a l l  E u ro p e  a n d  A s ia . 
A th e n a  o f f e r e d  h i s  u n p a r a l l e l e d  w isd o m  a n d  k n o w le d g e . 
S a y e r s  in c o r p o r a te s  th e  Ju d g e m e n t o f  P a r i s  i n t o  h e r  
D e v il  t o  P a y , c o n c e iv in g  o f  t h e  G o ld e n  A p p le  a s  s y n ­
onym ous w ith  E v e 's  f r u i t  o f  th e  T re e  o f  th e  K n o w led g e  
o f  G ood a n d  E v i l .  L e w is , t o o ,  u s e s  t h e  m o ti f  o f  
L i l i t h  a n d  a p p le s ,  p o r t r a y in g  h e r  n o t ,  a s  S a y e r s  d o e s , 
te m p tin g  m an t o  c a s t  b a c k  t h e  f r u i t  a n d  g iv e  u p  th e  
k n o w le d g e  o f  g o o d  a n d  e v i l .  R a th e r , J a d i s  te m p ts  
D ig o ry  t o  a c c e p t  th e  a p p le  o f  t h e  T re e  o f  L i f e  a n d  l i v e  
f o r e v e r .
17B u t s h e  i s  n o t  L i l i t h ,  o n ly  p o t e n t i a l  L i l i t h ,  a n d  
th ro u g h  h e r  g u id a n c e , t h e  h o b b i ts  d o  n o t  m i s in t e r p r e t  
th e  v i s i o n s ,  th e r e b y  e n d a n g e r in g  th e m s e lv e s  a n d  a l l  
M id d le  E a r th  b y  a b a n d o n in g  t h e i r  q u e s t .
18C om pare t h i s  t o  t h e  m o ti f  o f  " f a i r y  g o ld "  fo u n d  
i n  o t h e r  f o l k l o r e s ,  t h e  c r o c k  o f  g o ld  g r a n te d  b y  l e p r e ­
c h a u n s  i n  n u m ero u s I r i s h  f o l k t a l e s ,  f o r  e x a m p le . T he 
r e c i p i e n t  m u s t s p e n d  th e  t r e a s u r e  b e f o r e  m o rn in g , f o r  
i t  w i l l  t r a n s f o r m  t o  b o n e s  a n d  a s h e s  a t  th e  f i r s t  r a y  
o f  d aw n . R e c a ll  a l s o  t h e  g i f t s  o f  C i n d e r e l l a 's  f a i r y  
g o d m o th e r, w h ic h  l a s t  o n ly  u n t i l  m id n ig h t . A t th e  
s t r o k e  o f  tw e lv e , th e  gow n g o e s  b a c k  t o  r a g s ,  th e  h o r s e s  
t o  m ic e , t h e  c o a c h  t o  th e  h o llo w e d  p u m p k in  s h e l l .
19C om pare A u n t L e t t y 's  r e a c t i o n  t o  t h e  m a g ic a l i n ­
c a n t a t i o n  u t t e r e d  b y  J a d i s :  " I  th o u g h t a s  m u ch . T h e
woman i s  d ru n k . D ru n k ! S h e  c a n 't  e v e n  s p e a k  c l e a r l y . "  
(MN, 3 1 )
20C om pare T o lk i e n 's  N a z g u l, who e x i s t  m o s tly  i n  th e  
s p i r i t  w o rld  b u t  w e a r r e a l  c lo a k s  a n d  r i d e  m o r ta l  
s t e e d s  i n  o r d e r  t o  b e  p e r c e p t i b l e  o n  M id d le  E a r th .
B ib lio g r a [ h y
T h e T e x ts
L e w is , C . S . T h e  L io n , th e  W itc n , a n d  th e  W a rd ro b e , 
B ook I  o f  T h e  C h r o n ic le s  o f  N a r n ia . New Y o rk : 
C o l l i e r  B o o k s, 1 9 7 0 . c o n tin u e d  o n  p . 2 5
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a u th o r s  h a v e  c r e a te d .  W h ile  I  v a lu e  My t h l o r e ' s  
a r t i c l e s  f o r  t h e i r  i n s i g h t s  a n d  i n t e l l e c t u a l  s t im u la ­
t i o n ,  i t  i s  th e  p i c t u r e s  t h a t  I  lo o k  a t  a n d  s a y ,
" Y e s , t h i s  p e rs o n  s e e s  s o m e th in g  o f  th e  sam e v i s io n  I  
d o ,"  o r ,  b e t t e r  y e t ,  " T h is  p e rs o n  h a s  g iv e n  me a  new  
v i s io n  o f  th e  w o rld  I  lo v e ."  P o e tr y  h a s  s o m e th in g  o f  
th e  sam e e f f e c t ;  i t  to o  a p p e a ls  t o  th e  h e a r t  r a th e r  
th a n  th e  h e a d . B o th  o f  th e s e  t h in g s  h e lp  t o  m ake 
M v th lo re  th e  v e ry  s p e c ia l  j o u r n a l  i t  i s .
Jerry L. Daniel 419 Springfield Ave.
Westfield, NJ 07092
C.S. Lewis had a brief letter published on the dust 
cover of Arthur C. Clarke's Childhood's End (London; 
Sidgwick & Jackson, 1954). (G34 in Walter Hooper's 
second bibliography). This letter was not reprinted 
on any subsequent edition, and the few copies of the 
1954 edition I've located have lacked the dust cover.
I have exhausted all avenues of search of this letter! 
I've checked hundred of libraries, including those 
reported to have a large collection of science fiction. 
I've checked with the publisher, with Walter Hooper, 
and even with Arthur C. Clarke himself. No luck. 
Surely some reader of Mythlore owns the Sidgwick & 
Jackson edition. It would mean a great deal to me 
to get a photocopy of the Lewis letter.
(Please try to write letters of comment within a month 
of receiving an issue, so that timely letters can be 
included in the next issue. — Editor )
LO O K IN G  A H EA D
Editorial Notes - G len G oodKnight
A s  a  r e s p o n s e  to  r e a d e r s ' i n t e r e s t ,  th e  n e x t  i s s u e  
w i l l  b e  a  s p e c ia l  o n e  f o c u s in g  o n  T h e  S i l m a r i l l i o n , 
U n f in is h e d  T a l e s , a n d  T h e  L e t t e r s  o f  J .  R . R . T o lk ie n . 
A s p a r t  o f  th a t  i s s u e ,  w e  w o u ld  l ik e  to  p u b l is h  r e a d e r s ' 
c o m m e n ts  o n  h o w  t h e s e  b o o k s  h a v e  a f f e c te d  a n d  c h a n g e d  
t h e i r  p r e v io u s  v ie w  o f  T o lk ie n . A s h e e t  i s  e n c lo s e d  
f o r  y o u r  c o m m e n ts  f o r  p o s s ib l e  p u b l ic a t io n .
I n  th e  fo llo w in g  i s s u e ,  w e  w i l l  m a r k  th e  1 5 th  a n n i ­
v e r s a r y  o f  T h e  M y th o p o e ic  S o c ie ty . W e w o u ld  l ik e  to  
in c lu d e  c o m m e n ts  f r o m  r e a d e r s  o n  w h a t th e  S o c ie ty  
h a s  a n d  d o e s  m e a n  to  th e m . T h e  s a m e  e n c lo s e d  s h e e t  
c a n  b e  u s e d  f o r  t h i s .
I  h o p e  y o u  w il l  t a k e  p a r t  in  b o th  o f  t h e s e  to  s h a r e  
y o u r  th o u g h ts  a n d  f e e l in g s .
T h e  c h a n g e s  t h a t  w e r e  b e g u n  in  th e  l a s t  i s s u e  h a v e  
b r o u g h t  v e r y  f a v o r a b le  c o m m e n ts  f r o m  m a n y  q u a r t e r s .  
Y o u r  s u p p o r t  i s  v i t a l  f o r  M y th lo r e 's  o n g o in g  im p r o v e ­
m e n t. P l e a s e  m a k e  i t s  w e l f a r e  y o u r  p e r s o n a l  c o n c e r n  
b y : e n c o u r a g in g  y o u r  f r i e n d s  to  s u b s c r i b e ;  g iv in g  
g i f t  s u b s c r i p t io n s ;  b e c o m in g  a  p a tr o n ;  p o s t in g  th e  
f l y e r  t h a t  w a s  e n c lo s e d  in  th e  l a s t  i s s u e  in  l i b r a r i e s ,  
E n g lis h  D e p a r tm e n ts ,  e t c .  ( m o r e  c o p ie s  a r e  a v a i l a b le  
o n  r e q u e s t ) ;  r e q u e s t i n g  o r  a s k in g  a  f a c u l ty  m e m b e r  
to  r e q u e s t  t h a t  y o u r  l i b r a r y  s u b s c r i b e ;  a n d  r e s u b ­
s c r i b in g  y o u r s e l f  b e f o r e  w e  n e e d  to  s e n d  y o u  a  r e n e w a l  
l e t t e r .
Y o u , th e  in d iv id u a lly  in v o lv e d  a n d  c o n c e r n e d  r e a d e r ,  
a r e  th e  m o s t  im p o r ta n t  r e a s o n  f o r  M y th lo r e 's  s u c c e s s .  
O n ly  th r o u g h  u s  w o r k in g  to g e th e r  w ith  a  s e n s e  o f  c o m ­
m o n  p u r p o s e  c a n  M y th lo r e  c o n tin u e  to  im p r o v e .
The change-over to the new format with larger 
print, and the addition of the Subject Index, have 
meant less room for Reviews and Letters for this 
issue. If we can increase our subscribers by about 
15 to 20% we can add at least six additional pages 
for each issue and other improvements.
1983 M ythopoeic C onference
At this point there has been no definite interest
shown in the organization of the 1983 Conference.
Those interested should write this this year's Chair­
man of the Council of Stewards, Christine Lowentrout,
115 5th St. #2, Seal Beach, CA 90740 for guidelines.
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